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Dick Wong Dance Theatre: The Rite of Spring
Commissioned and Produced by Zuni Icosahedron
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Some queries about The Rite of Spring
     If the historical records of performing arts prove to be true, particularly in the instance of the debut of The Rite 

of Spring (music composed by Igor Stravinsky; choreographed by Vaslav Nijinsky), which caused a sensation and 

a near-riot in 1913 amongst the audience in Paris, what was it about the performance that stirred up such furore? 

Was it the music? The choreography? The aesthetics? The technique? The social hierarchy? Or ideology? 

    Over the past hundred years, The Rite of Spring has inspired numerous choreographers. What do they see in it? 

Is it the sensational effect of the music itself? Is it the complex rhythms which constantly shift the accent on and 

off the beat, with a combination of duple, triple, quintuple and septuple time? Is it the spirit of the choreography, 

which was not concerned with showing off technique? Is it Stravinsky’s aggressiveness? Does it have to do with 

the fate of Nijinsky himself? Does it relate to valuing the Earth? Is it about respect for the spirits? Is it the aspect 

of virginal purity? Is it about masculine power? Is it about violence imposed on the female? Is it resistance? Is it 

obedience? Is it the conflict between self and others? Is it the search for catharsis? 

    The female dancer plays the role of the sacrificial offering in Pina Bausch’s The Rite of Spring. What power 

moves her on the stage? Who exerts it? Why is she chosen? Might she even feel honoured to be chosen? Has she 

had the right to refuse? Does she have a victim complex? Is she struggling with the music or with herself? 

    Dance is often thought to have originated in sacrificial ceremonies where it has a ritualistic function, but in 

today's world what is the function of dance creation? Is the creation itself a kind of ritual? Is the act of going to 

the theatre a ritual? Is the creator sacrificed, or the audience? What do the artists represent? Themselves? The 

audience? The spirit of life? The environment? Tradition? Or life itself?

Dick WONG Tai Fai, Concept, Creation & Performance
    A graduate of Journalism, Dick WONG left the publishing industry in the mid 90s to pursue a career in 

contemporary dance and theatre. In 2004, he was commissioned by the Hong Kong Arts Festival to create B.O.B.* 

which was later developed into two versions and toured extensively in Asia and Europe, including Paris (CND), 

Berlin (Tanz Im August) and London (Sadler’s Wells Lilian Baylis Studio). He was chosen as a laureate of the 

French International Residence Programme at Recollets in 2010 and presented 1+1 in Cartier Foundation during 

his stay in Paris. Commissioned by the In Transit Festival, he premiered Be Me in Berlin’s Haus der Kulturen der 

Welt in 2011. Recent works include 0|2 (2014), a collaboration with XING Liang, The World According to Dance 

(2015), a dance/ theatre work on four generations of contemporary dance makers in Hong Kong and The Rite of 

Spring (2016).
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»�}�Ï���€�‹�����•�F�˜�D�‘Dick Wong Dance Theatre: The Rite of Spring

†�Â�g�Z�d�&���€�0�¥�•�‰�Ò�ô�*�¿�¡�*��Commissioned and Produced by Zuni Icosahedron (Hong Kong)

2016�Ë11�Ü�/���õ�0�¥�Ö�·�•�Ð����   Premiere: November 2016 in Hong Kong

Rex CHENG Wai Pan, Dancer 
     Graduated from the Hong Kong Academy for Performing Arts. CHENG joined DanceArt HK as a full 

time dancer after graduation. Now is a choreographer, dance artist, Tai Chi/Yoga/Pilates tutor. Recent dance 

performances include Human Internship by Justyne LI for HK Dance Alliance Springboard Showcase 2016 and 

The Rite of Spring by Dick WONG of Zuni Icosahedron. During past years, CHENG has also presented several 

choreographic works. Besides dance and choreographic works, CHENG actively participated in overseas cultural 

exchange programmes in Newfoundland (Canada) and Seoul (Korea).

Jonathan HUNG Chun Lok, Dancer 
     A freelance dancer from Hong Kong. HUNG graduated in Bachelor of Fine Arts in Dance from The Hong 

Kong Academy for Performing Arts, majoring in contemporary dance. During the study, HUNG was awarded a 

scholarship to attend The American Dance Festival 2013. Later spent one semester as an exchange to The State 

University of New York - Purchase College. HUNG has worked and collaborated with various artists from local 

and overseas, such as Helen LAI (HK), 4 Degrees Dance Laboratory (HK), Christine Gouzelis (Greece), etc. 

HUNG is keen to construct works and perform in different sites, exploring the possibility of space and dance.

King LO King San, Dancer
    LO graduated from the Hong Kong Academy for Performing Arts, majoring in Contemporary dance in 2015. 

Later on in the same year, started post-graduate MA in the London Contemporary Dance School and graduated 

in 2017. In his professional life, LO has been actively engaged in collaborations and performances with local and 

international artists and dance companies, includes Clod Ensemble (UK), Neon Dance (UK), Philippe Blanchard 

(France) and Panorama Dance Theatre (Switzerland), to name but a few.

Lokin SO Lok Kin, Dancer
     SO graduated from The University of Hong Kong. He started from breakdance and developed into Hip Hop 

freestyle and extended into creative work in theatre, with over 15 years experience. He represents for the dance 

crews Spark and Asylum. Now he is a professional dancer as well as a choreographer and a teacher. He has 

participated and won several champions in battles, as well as being invited for judging different battles too. Also, 

he is one of the organisers of HipHopHouseDanceWeek, HipHopHooray, HKSDC, and a committee member of 

HKSDDA. 

Pamela TSUI Pui Kwan, Text
    A cross-platforms creative and research writer. TSUI has been writing extensively for theatres, cultural 

publications and multimedia exhibitions etc. In 2011, she interned with Third-Way Theatre in Melbourne. In 2012, 

she received the Awards for Creative Writing in Chinese from the Hong Kong Public Library. Besides writing, 

TSUI also performs on stage, dubs for animations and creates through the medium of photography. She is now an 

MPhil student at the University of Hong Kong, with an ethnographic research interest in gender and sexuality.

Frankie HO Ching Yu, Creative Coordination
      HO is a choreographer and dancer. Upon graduation from the Musical Theatre Dance Program of the Hong 

Kong Academy for Performing Arts (HKAPA), HO continued her dance studies in the U.S. at the Purchase campus 

of the State University of New York and the New York Broadway Dance Centre in New York City. Her studies in 

the U.S. were funded by the Music and Dance Fund Scholarship of the Hong Kong Jockey Club. Under the joint 

sponsorship of the Jiri Kylian Foundation and the Hong Kong Arts Festival, HO attended a cultural exchange 

programme at the Nederlands Dans Theater in Den Haag, Netherlands. 

      For more information: http://hookdancetheatrehk.wixsite.com/mysite

Zoe CHEUNG So Yi, Lighting Designer
    Graduated from Hong Kong Academy for Performing Arts in Theatre Lighting Design in 2010. CHEUNG 
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designer for some Music & Dance exchange overseas projects e.g. Sibu International Dance Festival and Adelaide 

Fringe Festival. Besides theatre productions, CHEUNG held a Mandala drawings exhibition Sacred Geometry 

Journey Mandala Exhibition. Constantly cooperated with Hong Kong Artist Jaffa Lam Collective for installation 

projects included ‘Hong Kong Week 2015’ in MOCA Taipei and Hi!House x Sam Tung Uk Museum 2017.

Dan FONG Hiu Tan, Video
     Graduated from School of Creative Media, City University of Hong Kong, and currently a digital visual artist 

and visual designer. FONG is passionate towards visual experiments on various media platforms all these years 

and works with many different creative units from theatre to popular music industry. His works have been shown 

in many internationally toured events, and he started in collaboration with various pop singers and involved in 

video/visual design for concerts since 2010. He also starts doing music video directing since 2014, his current 

works include Ellen LOO’s Darling and Chochukmo’s 8. 

Zuni Icosahedron  

Danny YUNG and Mathias WOO, Co-Artistic Directors
     Zuni Icosahedron, founded in 1982, a Hong Kong based international experimental theatre company. Zuni has 

produced over 200 original productions of alternative theatre and multimedia performances, and has been active 

in video, sound experimentation and installation arts, as well as in the area of arts education, arts criticism, cultural 

policy research and international cultural exchange. In the past decade, Zuni has been undertaking the mission of 

preserving and developing Intangible Cultural Heritage (Performing Arts). Over the years, Zuni has been invited 

to more than 60 cities in Europe, Asia, and America for cultural exchange and performances. Zuni is one of the 

nine major professional arts companies in Hong Kong, and has established itself as a premiere experimental theatre 

locally, regionally and internationally. Since 2009, Zuni has become a venue partner of the Hong Kong Cultural 

Centre and produces a series of theatre works and outreach education programmes.

�•�F�˜�D�‘�ï�•�� 2015�Ë���Ù�€�‹� �—�Ò�ô�*�˜�•�=S�‘  
The Rite of Spring is developed from Fissure, a creation invited by E-Side Dance Company in 2015.

†�Â�g�Z�d�&���‰�0�¥�Ö�·�•�Ð���®�y��
Zuni Icosahedron is a Venue Partner of the Hong Kong Cultural Centre.

†�Â�g�Z�d�&���_�0�¥	$�9���A
��A�´���?
Zuni Icosahedron is financially supported by the Government of the Hong Kong Special Administrative 
Region.

�?�Â�e�ô�*�¿����  Concept, Creation and Performance 
   �€�k  Dancers

�Ö�I�X�*  Text
�ô�*�U�*  Creative Coordination

�ñ�ˆ�£��  Lighting Designer
�B�…�¡�*  Video

�€�(�9�–  Stage Manager

B���€�(�9�–  Deputy Stage Manager

�¡�*�[  Producer

B���¡�*  Executive Producer

�r�B  Photography
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