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Director’s Notes

Each year, the state of Kentucky hosts the biggest global convention of ventriloquists in the world.
Ventriloquists from very different social and professional backgrounds come here to find like-minded peers.

Research for “The Ventriloquists Convention” has led us to look at ventriloquists-cumpuppeteers, focusing on
real-life material primarily related to the Kentucky event, as well as fictional sources.

The play specifically deals with the reasons why ventriloquists do what they do, what originally led them to
take up ventriloquism, the way their work is viewed by others, as well as issues related to their gender and/or
identity, and many other aspects of these curious characters.

This research also allowed us to examine the puppeteer and/or ventriloquist figure in a more generic way, as
it is most commonly viewed in our psyche, and its various fictional representations, including those in films and
literature. We looked at the recurrent characteristics of a character who is often seen as suspicious, strange, or even
disturbing.

Inspired by this event, The Ventriloquists Convention is a fictional reconstruction of a ventriloquy convention.
The play, at first, may appear relatively simple; but it builds up as would a score, based on the manifold voices
of characters whose psychological complexity is slowly revealed by their multi-layered dialogues. Conversations
between characters slowly grow from multiple voices: the voice of the ventriloquist him/herself— whether in
character or not—, the voice of the puppet, and the even more unusual other possible voices of these ventriloquists,
devoid of any physical medium to actually carry that voice, which makes it seem disembodied.

Dialogues then develop based on these multiple voices, while we remain aware of this schizophrenic
dichotomy. Given the context, it seems realistic and natural that the puppets should speak to each other and address
their own or other ventriloquists, that the other voices emanating from the ventriloquist but without physical
medium is aimed at ventriloquists or puppets, and that all these voices from different sources converse among
themselves.

The dialogue’s various layers— i.e., what is said, what is thought, what comes from our unconscious— are
therefore expressed aloud and in turns by the ventriloquist, his puppet or the third voice.

In a play where the performance is based on these various layers of dialogue, with their unspoken subtext, being
uttered aloud, we can suddenly see both the madness and the normality of these conversations and the shift from
seemingly uncomplicated relations to a real psychological labyrinth.

Gisele Vienne, January 2014

Giséle Vienne, Concept, Direction and Scenography

Gisele Vienne was born in 1976. She is a franco-austrian artist, choreographer and director. After graduating
in Philosophy, she studied at the puppeteering school Ecole Supérieure Nationale des Arts de la Marionnette.
She works regularly with, among other, the writers Dennis Cooper, the musicians Peter Rehberg and Stephen
O’Malley, and the light designer Patrick Riou.
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Since the company was founded in 1999, 14 shows have been created.

She has choreographed and directed, in collaboration with the writer Dennis Cooper, I Apologize (2004) and
Une belle enfant blonde (A Young, Beautiful Blond Girl) (2005), Kindertotenlieder (2007) and Jerk, a radioplay in
the framework of the “Atelier de Création Radiophonique” of France Culture (June 2007), the play Jerk, Eternelle
Idole (2009) with an ice skater and an actor, This is how you will disappear (2010), LAST SPRING: A Prequel
(2011), Showroomdummies #3 rewriting of the piece created in 2001 with Etienne Bideau-Rey that is now part of
the CCN-Ballet de Lorraine repertoire, The Pyre (2013), The Ventriloquists Convention (2015) in collaboration
with Puppentheater Halle and Crowd (2017). Since 2005, she has been frequently exhibiting her photographs and
installations.

Gisele Vienne, Dennis Cooper, Peter Rehberg and Jonathan Capdevielle published an audio book in 2 versions
French and English: JERK/Through Their Tears (publisher DIS VOIR). She has published a book 40 PORTRAITS
2003-2008, in collaboration with Dennis Cooper and Pierre Dourthe (publisher P.O.L). Currently she is working on
a show based on Robert Walser short story Der Teich which will be premiered in November 2019.

For more information please visit: http:// www.g-v fr.

Dennis Cooper, Text

Dennis Cooper is a novelist, poet and critic. He lives in Paris and Los Angeles. He has published ten novels,
most recently Zac’s Haunted House (a novel composed of animated gifs) in January 2015. He recently completed a
feature film, Like Cattle Towards Glow, which he created in collaboration with the artist Zac Farley.

He is a contributing Editor of Artforum Magazine and the editor of the American publishing imprint Little
House on the Bowery.

Collaborating with Gisele Vienne since 2004 he has written all the texts in I Apologize (2004),
Kindertotenlieder (2007), Jerk (2008), This is how you will disappear (2010), LAST SPRING: A Prequel (2011),
The Pyre (2013), The Ventriloquists Convention and Une belle enfant blonde (A young beautiful blond girl) (2005),

in collaboration with Catherine Robbe-Grillet.

For further information on his work, please visit: https://denniscooperblog.com/

Jonathan Capdevielle, Creation in Collaboration

Jonathan Capdevielle was born in 1976 in Tarbes, France. He lives in Paris. He studied drama in Tarbes from
1993 to 1996, then he entered the Ecole Supérieure Nationale des Arts de la Marionnette.

He has been involved in several performances such as: Personnage a réactiver, Pierre Joseph (1994),
Performance with Claude Wampler (1999), Mickey la Torche by Natacha de Pontcharra, translation TaoufikJebali,
directed by LotfiAchour, Tunis (2000), Les Parieurs and Blonde Unfuckingbelievable Blond, directed by Marielle
Pinsard (2002), Le Golem directed by David Girondin Moab (2004), Le Dispariteur, Le groupe St Augustin,
Monsieur Villovitch, Hamlet and Marseille Massacre (atelier de creation radiophonique-France Culture), directed
by Yves-Noél Genod (2004-2010), Bodies in the cellar, directed by Vincent Thomasset (2013).

In September 2006, he created with Guillaume Marie We are accidents waiting to happen in the Palais de
Tokyo. In August 2007, he presented for the first time the performance-show Jonathan Covering during the
Festival Tanz im August in Berlin, starting point of his first solo creation Adishatz/adieu (2009). In November
2011, he presented Popydog at the Centre National de la Danse in Pantin, that he created in collaboration with
Marléne Saldana. In August 2012, commissioned by the Far® Festival (festival of arts vivants/living arts), he
created Spring Rolle, an in-site project with two performers, Jean-Luc Verna and Marléne Saldana. He premiered
Saga with 3 performers last February 2015 in Tarbes, at Le Parvis.
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Gisele Vienne’s collaborator since the beginning, he has been performing in most of her shows: Jean Genet’s
Splendid’s (2000), Showroomdummies (2001 and rewriting 2009) and Stéréotypie (2003), directed by Etienne
Bideau-Rey and Gisele Vienne. And I Apologize (2004), Une belle enfant blonde (A Young, Beautiful Blond Girl)
(2005), Kindertotenlieder (2007), Jerk, a radioplay (2007,) Jerk (2008), Eternelleldole (2009), This is how you will
disappear (2010) and LAST SPRING: A Prequel (2011), directed by Gisele Vienne.

Kerstin Daley-Baradel, Performer and Creation in Collaboration

Kerstin Daley-Baradel was born in Dortmund, Germany, in 1979, puppeteer, actress and director. Before she
became a diplomate puppeteer in Berlin, drama school “Ernst-Busch”, she studied photodesign at the technical
college for communication design, Dortmund, Germany. Her path brought her together with international directors.
She worked with companies for film, theatres and festivals like Ruhrtriennale Essen, Meridiano Theatre Denmark,
Kaserne Basel, Maxim Gorki Theatre Berlin, Grand Théatre de Geneve etc.

For 9 years she was a member of the Puppentheater Halle and stood for it on international guest performances
before she became an independent artist.

Uta Gebert, Performer and Creation in Collaboration

Uta Gebert was born in Dresden, lives and works in Berlin. She is a graduate of the Hochschule fiir
Schauspielkunst “Ernst Busch” Berlin and the Ecole Supérieure Nationale des Arts de la Marionnette in
Charleville-Mézieres. Since 1996, she works as a freelance puppeteer in Germany and abroad. In addition to
creating several solo pieces, she took part in different international projects. In her solo work she developed a
very unique, aesthetic language. The spoken word is subordinate to mysterious, minimalistic images, which are
the bearers of meaning. In a dance between life and death, Uta Gebert invents her own artistic world with great
sensitivity. With small gestures, she creates an associative, delicate and poetic theatrical experience, revealing to
the viewer the magic of puppetry.

The Puppentheater Halle

The Puppentheater Halle is a group of 8 permanent puppeteers and belongs to the Theater Oper und Orchester
GmbH Halle. Each member has been trained at the theater school “Ernst Busch” in Berlin. Some of them are also
directors, teachers or puppet makers. After a performance of the Puppentheater Halle in Paris, Brigitte Salino wrote
in Le Monde: “The show is called Buddenbrooks and comes from Halle, a former city in East Germany known
for its Puppet Theater. Created in 1954, Christoph Werner brought a new dynamic in 1995 by letting aside the
traditional practice for a new style.”

This style consists in a permanent relation between theater and puppet. Starting from a piece of literature or an
idea, the shows develop through improvisation.

The Puppentheater Halle works on 4 to 6 shows per season. Each of them is focused on a specific theme and
is often a coproduction with other theaters or festivals, such as the Wiener Festwochen, Schauspielhaus-Kéln,
Staatstheater-Stuttgart or Volksbiihne-Berlin.

In 2009-2010 the Kulturstiftung des Bundes (the cultural institution of the Federal State) financed with the
Wanderlust fund the collaboration between Joél Pommerat and the Puppentheater.

The Puppentheater Halle is interdisciplinary and can be inspired by, amongst others, independent groups such as
Nico& the navigator with whom was born the project Shakespeare Sonnette.

Christoph Werner’s Konzert fiir eine taube Seele in which the pianist Ragna Schirmer plays Maurice Ravel was
recorded by ARTE and broadcasted in April 2014 for the 60th birthday of the Puppentheater Halle.

For more information: Puppentheater: http://buehnen-halle.de/puppentheater
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W&~ EEREREE Concept, Direction and Scenography,/ E&5 - % Giséle Vienne
XABWE (BRIZFREEH-RFERNE) Text, in collaboration with the performers,”f3/28f - E2H Dennis Cooper
8 Music /KTLEEE (53T - BUEF) Stephen O’'Malley ~ 115 - 75{H#& Peter Rehberg)

P& J¢E%ET Lighting Design /R 5 - #EX Patrick Riou

HEAI{E-EEHE Performed and Created in Collaboration /&#7 - FZ &M/ Jonathan
Capdevielle ~ BT - & F|-Er51EKerstin Daley-Baradel ~ 51#& - &{A45Uta Gebert » Vincent
Gohre Ll K fEENA#NBEIBI5H R R EZE - ©31ENils Dreschke + Sebastian Fortak * Lars Frank ~ Ines
Heinrich-Frank + Henrietta Wallberg#IChristian Sengewald ( {£3&kRAGerman version )

JEHBYE Production /15#h{B 8Bl The Puppentheater Halle 2DACMEI[E

H[F24E Coproducers

AR SR EEIFD (Nanterre-Amandiers CDN ) ~ BRI EZ1i7E) (Festival d’Automne a
Paris) - EEEEHR/OIRSEHETE] (Les Spectacles Vivants-Centre Pompidou) ~ jABEIRBREER
BEPEBEIRIFR/L (CDN Orléans/Loiret/Centre ) ~ SEE@RERT—SR45HETETIPEZKEEIH.O (TIJP CDN
d’Alsace-Strasbourg) ~ B4 HTERIZHERS TEBUNE SR o 518] (Maillon, Théatre de Strasbourg-
Scéne européenne) - EEEERICEMIBEIFEE HEME (Internationales Sommerfestival
Kampnagel, Hamburg ) ~ JABEEZEmERE4 2 5ifzEZ BBk (Le Parvis Scéne nationale de Tarbes-
Pyrénées) - i+ HARAIMFEMET (La Batie-Festival de Genéve) - B+ B EH TR
(Kaserne Basel) Bli5 - EREFHBFHEBRIFTE (Theater Freiburg) ~ JEEZ 5B EIFE (Bonlieu Scéne
nationale Annecy ) ZDIPTICEtE & tE1E H2014E2020F %A mie R & 1E5t2 (INTERREC V-A)
X1 EEZHEIAIMNZ ABIE (humain Trop humain, Montpellier) BIi% » LUREREIEFidenafd
[EER ©

EBY B Supports

EEX{EESE (Kulturstiftung des Bundes ) ~ BEIMG#HASE IR L3EEHE (Pro Hallee.V.) -~
EEE#HTHEEERTT (Saalesparkasse)  ITEEBEEEERBIHIHE (Fachausshuss Tanz
und Theater Basel Stadt-Basel Landschaft) - ZEIBHEZE#E (Institut Frangais dans le cadre de
“Théatre export”) ~ EBEXHERFEE D EIEIR R EFIFIRBeaumarchaisZ /F#EHEE R D
& (Bureau du théatre et de la danse-Institut Francais d’Allemagne & de I'association Beaumarchais-
SACD Paris dans le cadre du programme d’aide & la production)  EHfi#Im/5E%8=E LR

(Services culturels de 'Ambassade de France a New-York ) ©

TER - ERABEREBN AR =R LI ETmFEFEEEHR (Ministére de la culture et
de la communication-DRAC Grand Est, Région Grand Est and Ville de Strasbourg ) LIRS AR AL

(Institut Frangais ) fBNEIFRXE - TER - EXAATEREEB - ZHBEZREE .G (Nanterre-
Amandiers CDN ) Kf5#ZRB-FBREFEIfE (Théatre National de Bretagne/Rennes ) AUBSSEIMR o
The Company Gisele Vienne is supported by Ministere de la culture et de la communication — DRAC
Grand Est, Région Grand Est and Ville de Strasbourg. The company is supported by Institut Frangais
for international touring. Giséle Vienne is associate artist at the Nanterre-Amandiers CDN and at the
Théatre National de Bretagne/Rennes— Direction Arthur Nauzyciel.
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